I 


1 


SUPPORTERS 


INDIVIDUALS 


Kcccnl  Contributors 

Dennis  Adams  A  Jody  Walker.  Brock  Adler.  EJirabeth  Alford.  Slab  Arvnajini.  ClaiKlc  Armstrong. 
Willmm  Baker.  Richard  Lee  Brennan.  Paul  Brochcs  A  Julie  Spain,  Duncun  M  Brown.  lune  Bruce, 
M  Sore  Building.  Melvin  J.  Bukicl,  Bullet  Space,  Ji  Won  Choi.  Sherman  Clarke.  Howard  M, 
Cohn,  Joseph  Conti,  Wendy  Co*.  Tim  DcChriitophcr.  Del  banco  An*.  Neil  Denari,  Joseph  A 
DePacc.  Andrew  S.  Dolkart.  Robert  DnnakUon,  Peter  Dudek.  Geraldine  Frown,  Kuren  Fairbanks. 
Steven  Falotko,  Jackie  Ferrara.  Nina  Freedman,  M.  Paul  Friedherg  and  Partners.  Barbara  Friedman, 
Deborah  Gam  Yngue  A  l.eyla  OiUted.  Leon  Golub  A  Nancy  Spero.  Donna  Goodman.  Daniel  L, 
Orandy.  Martha  Alma  Gray.  Donald  Guumicrl.  Paul  Gugliotla.  It.  A  L  Huacke.  Matthew  Haas  A 
Alexander  Mom.  Richard  Haas.  Steven  M.  Holl  Architects,  Nancy  Holt.  Paul  Horton  Architecture, 
John  A.  James,  Kristen  Jones  4  Andrew  Gifuel,  David  Kcslcr.  Daniel  A.  Koclcnlcwski.  Brent 
Kovalchik.  Ralph  It  ties!  on  Krai/.  Miclucl  Kreps.  Dominique  Ungc.  Sylvia  luirk,  Susana  Leval. 
Marjorie  l  evy.  Ale*  Locudia.  John  Loomis.  Ann  Miles,  Robert  A  Marsha  Milnik,  Stephen 
Moser.  Dan  Nation.  Natalie  Newey  A  Richard  Unllmgcr.  Nine  Square  Design,  Davidson  Norris, 
Merry  Norn*.  John  O'Reilly,  Lasalo  Papp.  Cesar  Pcllc  A  Associates  Inc.,  John  Phillips,  l*aul 
Pichardo.  Richard  Pluru,  James  Stewart  Polshck  ♦  Partners,  Sara  Purcell.  Wellington  Reiter. 
K,.I  .  Me Anulty,  Joanne  Michelle  Robinson,  Rachel  Romero  A  Leon  Klayman,  Carol 

Ross.  Alan  Sarct.  Roger  O.  Schickedam/,  Daniel  Schmitt.  Kerry  Shear.  Muslieci  Siddiqi,  David 
Smiley,  Akira  Suzuki  Workshop  for  Architecture  ami  Urbanism,  David  M.  Todd.  Dominique 
Toma  ov.  Susuno  Tone.  Boguilaw  J.  Trondowski.  Richard  A  Joan  Tupper,  Vandeberg  ♦  Lasky 
Architect*  Karen  Van  Ixngcn.  Laurence  Weiner.  Weintraub  ♦  DiDoincmco.  Paul  Weisaman, 
Rebecca  Williams**.  Mail  A  Carol  Willis.  Stuart  H.  Wrcdc.  Adrienne  E  YnaL  Henry  ZemcJ 

Contributors  ($30  or  more) 

June  E  Aaron.  Joan  Abel.  Brock  Adler.  Dennis  Adams  A  Jody  Walker.  Jose  Alfano.  Ell/abcdi 
Alford,  Alison  Armstrong.  Robert  Arthur.  William  Baker.  Marcclo  R  Barujel.  Mary  Bauman. 
David  Blair,  Rosemary  Rogner.  Richard  Brennan.  Andrea  Clark  Brown,  Duncan  M.  Brown.  Jane 
Bruce.  Melvin  J.  Hukiet.  Mike  Cudwcll.  Paul  A  Joseph  Call.  Ji  Won  Choi.  Woo  Hoon  Chung. 
Sherman  Clarke,  Howard  M.  Cohn.  Joseph  Conti.  JefT  Co*.  Wendy  Co*.  Caleb  Crawford.  Randall 
Cude.  Tim  DeChmiopher.  Kurt  DelbanCo.  Stephen  W.  Delong.  Neil  Denari.  Joseph  A  Dc  Pace. 
Urry  Dev  era,  James  DocrOcr.  Peter  Dudek,  Ashka  Dymcl  A  Robert  Wcnhamcr.  Karen  Fuirl*ink», 
Stephen  Falatko,  Jrckic  Ferrara.  Alan  Fmkcl.  Nina  Freedman.  Barbara  Friedman.  Patricia  G.  Fuller 
4  F-d  Uvinc,  Deborah  Gans,  John  Gerncy.  Leslie  Gill.  Yngue  A  Uylu  Oilsted.  Janet  Goldncr. 
Paul  GugliolU,  Martha  Gutman.  Tony  Martin,  Matthew  Hues  A  Alciandcr  Horn.  Margaret 
Holland.  Nancy  Holt.  Mark  Horton  Architecture.  Tcli  Ching  Hatch,  Marshall  B.  Hyde,  Robert 
Jensen.  Jin  K.rn.  Daniel  A  Kocicmewiki.  Ann  Kaufman.  Jooogsub  Knn.  David  S.  Koralck.Brent 
Kovalchik.  Brandon  Krill.  Ralph  Hucaion  Krai/.  Michael  Kreps.  Renuta  Lac  A  Randy  Potter, 
Chun  Y.  Lai,  Armand  LcGardcur.  Ellen  S  Leach.  Susan  a  Leval,  Abraham  D  Levitt.  Ale* 
Locadia.  Miltudcs  Mandroi,  David  McAdams,  Ann  Miles,  Yong  S  Mm.  Robert  A  Mursho 
Mitmk,  T  C  Moore.  Stephen  Moser.  Renee  Myers,  Kachina  Myers,  Dan  Nation.  Christopher 
Neville.  Nine  Square  Design,  Merry  Norm,  C.  Kcisukc  Okl.  Sliayne  O'Neil.  John  O'Reilly.  Brian 
A  Osier,  Ann  Phllbln.  Jody  Pinto.  Sara  Purcell.  Dagmar  Richter.  Riley/Henry  Foster  ArchitccU. 
Joanne  Mr  hcle  Robinson.  Arthur  Roscnhlau.  Carol  Rosa,  Ale*  Rudansky.  Amy  Baker  Sandback. 
Pal  Sspinxlcy.  Alan  Sard,  Roger  O.  Schickcdant/.  Thomas  0  St hlDor.  i  »  »•...  i  hoiiU,  Carol l*  t 
Schnccmunn,  Julia  Schrr,  Tony  Schuman.  David  Sherman,  Mushecr  Siddiqi,  Donna  Sigal, 
Kathleen  Slavin.  Camille  Spaccavcnto.  Kristen  Stabler,  Brett  Steele.  Richard  0.  Stein.  Jan  Sweet. 
David  Tcislcr  A  Mary  Anne  O’Malley.  Nina  Teng,  Dominique  Tomasov.  Bogusluw  J. 
Trondowski,  Turret  Freyer  Collaborative  ArchitccU.  Vandeberg  ♦  Lasky  ArchitccU.  Jeff 
Wallenberg,  Lawrence  Weiner.  Rebecca  Williamson.  Stephen  Wirt/  Gallery.  Wood  ♦  Design. 
Adrienne  E.  Yost. 


FOUNDATIONS 

Conde  House  I  Japan 
The  LEF  Foundation 

Graham  Foundation  for  Advances  Studies  in  the  Fine  Arts 
The  1 M  Kaplan  Fund 
0  S  G  Foundation 
I  he  Reed  Foundation,  Inc. 

The  Andy  Warhol  Foundation  for  the  Visual  Arts,  Inc 


ORGANIZATION 


Staff 

K yong  Fork:  Foundcr/Dircclor 

Shinn  Neshat:  Co- Director 

Jane  Dodds  Associate  Director 

Stephen  Korns;  Discussion  F*rogram  Director 

Howard  F  Seltgman  Treasurer 

Raul  Bustos:  Installation  Assistant 

Yul  Lee:  liutallalion  Assistant 

Amanda  /Ju>u  Adminiitralivc  Assistant 

llelenka  Hopkins  Intern 

Calvert  Wright  intern 


Publication 

Jane  Dodds 
David  llanawah 
Leo  Modrein 
Julie  Silliman 

Hoard  of  Directors 

Clifton  Balch 
Mofdeh  Baratloo 
Dan  Graham 
David  Hammons 
Buff  Kavelman 
Toshiko  Mori 
Richard  Flum 
Lucia  Font 


Donna  Selene  Seftel  with  Craig  S.  Konyk, 


Hoard  of  Advisors  *“*'"'* ,ndtu,n  A  Convtyor Be"- ,wo 


Kent  Barwick 
refer  Cook 
Richard  I  lout 
Nam  June  Fatk 
Michael  Sorkin 
James  Wines 
Lehbeus  Woods 


Knsten  Jones  ♦  Andrew  Um/cl.  Robert  A  Kona*.  uavw  rccsicr.  Ann  rcnuuun  ♦  i^v.u 
Scott  Lane,  Dominique  l-ungc,  John  Loomis.  Davidson  Noms.  Richard  Ogust.  Laazlo  Papp, 
Chcol  Ho  Park.  Paul  Pichardo,  Joyce  Pomeroy  Schwartz.  Peter  A  Cl c von  Pran.  Wellington 
Reiter.  Jeffrey  Reuter ghen/James  Schneider.  Kerry  Shear,  David  Smiley,  Harold  Rivkm.  Ricardo 
Rodrigue/.  Peter  Salter  A  Chris  Macdonald,  Ann  Seel,  Harry  R  Simino.  Mark  Smith.  Kit  Yin 
Snyder.  John  Steigcrwald.  Lily  Stocker  A  Joe  Yager.  Willuun  Stout.  Chip  Sullivan.  Akira  Suzuki 
Workshop  for  Architecture  and  Urbanism.  Tapani  Talo.  Susana  Torre.  Richard  A  Joan  Iiipjicr, 
Karen  Van  Lengen.  Warner  W  Wada.  Beth  Wcmilcm.  Allan  Wcslcr.  Ellen  Whitney, 
Wmccoff/Suuhis  Associates.  Inc.,  Henry  Zemcl 

Susluinert  (S 100  or  mure) 

Andc raon/Sch warty  Interiors,  Calilart  ArchitecU,  John  A  Olga  Balch.  David  W.  Bcrmunl,  Paul 
Brocliea  A  Julie  Spam,  Hump/md.  Howard  M  Cohen,  L.  Coleman  Coker,  (  urtis  <  raven*,  Maria 
del  Rio.  M  Paul  Friedberg  A  Partners.  Donald  Guu/nlcr.  Mojgan  A  Guue  Hariri.  Daniel 
Hoffman,  Kenneth  Kaplan  A  Deborah  Forman,  Craig  S.  Konyk.  David  Prcndcrgl*.  Robertson  ♦ 
Mi  anulty,  Knchael  Romero  A  Leon  Klayman.  Marjorie  Levy.  Amy  Miller  A  Black  Line  Design, 
Henry  Smith-Miller  A  Laurie  Hawkinson.  Natalie  Newey  A  Richard  Ballinger,  James  Surwart 
PoUhek  und  Partners,  Cesar  Pcllc  A  Associates  Inc.,  Sara  Purcell,  Howard  Rosenthal,  Barbara 
Sub.fi,  Sarah  A  IT  urr  Sweeny,  D«»n  Tape  ft,  Fredcrickc  Taylor.  David  M  Todd,  Troy  West.  Tod 
Williams  and  Billie  Tucn  Architects.  Weintraub  ♦  DiDomcrtico,  Paul  Wctliaiiaii.  Mark  A  Carol 
Willis,  Joanna  W.  Wisaingcr. 

Sponsors  ($250  or  more) 

Ashok  Bhav.in.ini,  Tinlnko  Mon  A  James  Carpenter.  Joan  Duncan.  David  Hanawall,  Steven  M. 
Hull  Architects.  Amerigo  Mirras,  Kiyo  Nishimoto.  John  Phillips.  Richard  Pluna,  Charles  Poor, 
Gilbe  rt  Schafer,  Nelson  Spencer,  Jodd's  Copy  Shop.  Anru  K  ThoradotUr  A  Franco  Marinai. 

Put  runs  ($500  or  more) 

Karen  Bailsman,  Ouiliano  Fiorcn/oli.  Richard  Haas,  John  Hcjduk,  Louis  Muller,  John  Johansen, 
Philip  Johnson,  Bernard  Tichumi.  Lebbeufl  und  Bridget  Wood*.  SPLASH  Magazine. 

Benefactors  ($1,000  or  more) 

Rowland  Miller  A  Eleanor  Bingham  Miller.  Kuy  A  Jonn  II.  Purk. 


Co -mingled  plastic  waste  at  die  Center  for  Plastics,  Rutgers  University.  Photo:  Joy  I  pisaJIa 


« 


I 


HELP! 

Dear  Friends  of  Storefront: 

The  support  and  funding  of  non-profit  organizations,  such  as  STOREFRONT  is 
increasingly  becoming  the  responsibility  of  individuals-in  our  case,  those  who 
attend  our  exhibitions  and  discussions  and  who  participate  >n  our  programs  in  other 
wavs.  The  National  Endowment  for  the  Arts,  the  New  York  Suite  Council  on  the 
Arts,  the  New  Yorit  City  Department  of  Cultural  Affairs  and  other  funding  agencies 
arc  already  under  the  pressure  of  budget  cuts.  One  result  of  conservative  lobbying, 
and  city,  state  and  federal  budget  deficits  is  that  non-profit  organizations  are  now 
facing  the  task  of  diversifying  their  funding  sources  and  requesting  greater  support 
from  their  constituents. 

For  STOREFRONT,  these  conditions  may  help  to  further  define  the  function  of  this 
organization  as  an  independent  forum’  and  ‘experimental  laboratory  lor  the 
commmty  of  artists  and  architects  who  are  engaged  in  the  important  environmental, 
cultural  and  aesthetic  issues  of  this  moment  and  of  the  future.  This  community  is 
independent  from  the  academic  realm,  and  is  far  more  experimental  than 
conventional  architecture  practice  or  the  commencal  an  world.  This  is  a  community 
of  enormous  resources-of  individuals,  ideas  and  experience- that  is  ready  to 
participate  in  the  transformation  and  invention  of  the  world  we  live  and  will  live  in. 
and  yet  lacking  fomms  and  organizations  to  realize  this  potential. 

STOREFRONT  has  always  striven  to  serve  this  community  as  their  forum,  and 
with  this  objective  in  mind  we  offer  Project  Allas.  This  project  is  a  forum  to 
organize  artists,  architects  and  others  who  arc  interested  in  critical  issues  that  are 
much  more  comprehensive  and  universal  than  the  scope  ot  a  single  aesthetic 
discipline  can  encompass,  and  yet  equally  concerned  with  the  advancement  of  each 
specific  field  of  study. 

I  guess  the  point  I  am  getting  to  here  is  that  Project  Atlas  needs  your  support.  We 
have  limited  the  registration  fee  of  this  competition  to  $10  in  order  to  draw  more 
participation,  while  at  the  same  time  due  to  the  controversial  subject  matter,  funding 
for  the  project  has  been  limited.  Thus  we  are  in  urgent  need  of  funds  to  sec  the 
exhibition  of  Project  Atlas  and  its  catalogue  through  in  a  way  that  honors  the  ideas 
and  quality  of  the  works. 

Once  again,  I  offer  my  deep  gratitude  for  your  support,  participation  and  interest  in 
STOREFRONT  and  Project  Atlas. 

Very  truly  yours. 

Kyong  Park 


CURRENT  PROGRAMS 

EXHIBITION 


POST  CONS UMERISM 

PART  I  DESIGNS  FOR  CITY  NEWSTANDS 

ANDREA  BLII M/KENNETH  KAPLAN  AND  TED  KRUEGER 
DAN  GRAIIAM/BILLIE  TSIEN  AND  TOD  WILLIAMS 
PATSY  NORVELL/FRANCF.S  II ALSBAND 
A  Project  of  the  Public  Art  Fund  Inc. 


PART  II  DESIGNS  AND  IDEAS  FOR  THE  WASTE  STREAM 


NICHOLAS  ARBATSKY 
ANDREA  CALLARD 
JOY  F.PISALLA 
DONNA  GOODMAN 
PETER  LYNCH 
KEN  SAYLOR 

DONNA  SELENE  SEFTEL  WITH  CRAIG  S.  KONYK 
RIRKRIT  TIRAVANIJA 
DAVID  WELLS 

ROBERT  WERTIIAMER  ^  ^  . 


April  26-May  24,  1990 

Wed. -Sal.  12-6pm,  Tuesday  12-8pm 


Nicholas  Arbatsky. 

Between  the  Subline  and  the  Refinery , 
used  motor  oil.  paint  thinner  and 
ammonia  on  paper  with  crayola,  1990 


Palsy  Norvti  1/Frances  Halsband.  Newsstand 


INDIVIDUAL  CONTRIBUTION  FORM 


1  would  like  to  make  a  contribution  of  $ _ to  Project  Atlas.  My  contnbunon 

will  be  acknowledged  in  the  catalogue  of  Project  Allas,  and  will  be  tax-deductible  to 
the  extent  of  the  law.  (make  checks  payable  to  STOREFRONT). 


Contributor  -  S30  or  mor 
Donor  -  $50  or  more 
Susta  iner  -  $100  or  more 


Sponsor  -  $250  or  more 
Patron  -  $500  or  more 
Benefactor  -  $1000  or  more 


Project  Atlas 

Project  Atlas  is  an  International  competition  and  forum 

th1,a  ,2,e  oob.y„S:„OR,EKFRONT  F0R  ABT  xnd*  archItectufme 

“lilt!*  0p*n  ,0  the  participation  of  individual  artists 

lES  S**  °J0UPS  or  ,n,eres>ed  people  In  any  field  Twelve 
obsolete  and  abandoned  Atlas  missile  bases  remain  in  the 

Lake  ChamnlTin  <J>,f?Sb“!;9h  Alr  Force  Bas®.  «>  the  edge  of 
S?ite  Ch?h.P!l  ho  d  h®  Ad,rondack  Mountains.  In  New  York 

i.i^h  ""rrr  si,los  ,o  h°use 

shhssiiss 

ISla?t“rPb”:,,:!|nP;°'V*  At,f*  ,S  the  transformation  ot  an 
missile'  basesln  ^'physical  form  ,he  aband°"ed 

Through  an  emblem  of  the  .  t  this  Cc°,nCeptual  ,erma- 
project  social,  cultural  and  aesthetic 


Designs  for  City  Newstands 

HISTORY 


In  1986.  the  Art  Commission  of  the  City  of  New  York  forged  a  partnership 
between  the  Public  Art  Fund  Inc.  and  the  14th  Street-Union  Square  Local 
Development  Corporation  in  an  attempt  to  find  a  creative  solution  to  a  chronic  urban 
design  problem:  ugly  newsstands. 

According  to  the  Local  Development  Corporation  and  the  City’s  Art  Commission, 
the  physical  appearance  of  most  newsstands  detracts  from  the  neighboorhood  in 

which  they  are  situated.  Concurrently,  community  boards  throughout  the  City  have 
grown  more  vocal  in  their  opposition  to  newsstands.  Community  leaders  have 
expressed  their  frustration  with  newsstands,  claiming  that  the  structures  obstructed 
pedestrian  traffic  and  that  the  operators  had  turned  the  newsstands  into  mini- 
department  stores. 

The  monotonous  lone  and  unimaginative  design  of  most  newsstands  might  lead  one 
to  suspect  that  the  structures  are  issued  by  the  city  to  the  operators;  this  is  not  the 
case  The  individual  owncr/operator  is  responsible  for  the  design  and  construction 
of  his/her  own  stand. 

Newsstands  are  private  businesses  that  are  regulated  by  three  city  agencies:  the 
Department  of  Consumer  Affairs,  the  Department  of  Consumer  Affairs,  the 
Department  of  Transportation  and  the  City's  Art  Commission.  Occasionally,  the 
Landmaiks  Preservation  Commission  becomes  involved  when  a  newsstand  is 
proposed  for  a  sue  within  an  histone  district  or  near  a  City  landmark. 

Auhc  present  time,  newsstand  licenses  are  issued  by  the  Department  of  Consumer 

^  ,tS  gUldel,nes  >n  >979.  With  regard  to  design,  the 

Drevtlem  ^  ^  n°‘  rSul?e  deUllcd  dcs,8n  information.  As  a  result,  the 

d  k  gn  S  ,he  mosl  efr,c,en‘  design:  an  unadorned  rectangular  box 

nm  £f*rtCSI  amoum  of  dlsPlay  and  storage  space  while  providing 
reflect  ilse (mronment  m°S‘  ,hc  ub,l>ui,ous  60 *  docs  acknowledge  or 

W  no!  motiva,cd  or  compelled  to  create  newsstands  which 
respond  to  the  built  or  natural  environment,  the  resulting  design  simply  adds  to  the 
visual  clutter  of  many  neighborhoods  The  ad-hoc  addition 
and  costume  jewelry  ,0  the  stands'  sides  docs  no.  improve  the  design  hot  d£s  h 
generally  tngradate  the  operator  to  the  neighborhood.  8 


Dan  Graham/Billic  Tsien  and  Tod  Williams.  Newsstand 


THE  COMPETITION 


In  an  effort  to  provide  the  City  with  innovative  design  alternatives,  the  Public  An 
Fund  s  Project  Committee  decided  to  sponsor  a  design  competition  involving  anists 


and  architects.  The  goal  of  the  competition  was  to  create  prototypical  newsstand 
designs  providing  tangible  alternatives  to  the  standard  "box." 

The  teams  were  selected  by  a  jury  especially  convened  for  this  project.  Pnor  to 
selecting  the  teams,  each  juror  was  asked  to  nominate  up  to  five  anists,  it  was  then 
each  anist  s  responsibility  to  select  the  architect(s)  with  whom  he  or  she  wanted  to 
collaborate.  Over  twenty  artist/architect(s)  teams  were  reviewed,  three  were 

selected. 


Donna  Goodman.  Drawing  Four  An  offshore  recycling  plant,  an  artificial  island,  with  recycling 
below,  and  housing  and  parklike  facilities  above,  placed  near  related  purs  and  other  waierfrooi 


architectural  and  natural  settings  in  which  newsstands  are  situated. 

The  design  competition  was  juried  by:  Alice  Aycock,  artist;  Dennis  Adams,  artist; 


facilities.  The  design  was  based  on  the  concept  of  platiorm  and  cylinders  used  in  offshore  ngs,  wuh 
a  tension  leg  structure  Underwater  farms  and  factories  might  also  be  developed  in  appropriate 
ofTshore  environments 

Concept  One:  In  an  Ideal  City,  Conveyor  Belts 

In  an  ideal  city,  loog  ribbon-like  conveyor  belts  would  rush  by,  silently  under 
sidewalks,  to  various  recycling  factories  distributed  throughout  the  city.  Some  for 
plastic,  some  for  glass,  some  for  paper,  all  separated  neady  by  well-behaved  citizen 
consumers,  who  carefully  place  their  cast-off  items  into  the  appropriate  receptacles 
leading  to  the  appropriate  plants. 

Daily,  nightly,  ever  so  carefully,  garbage  of  every  material  and  form,  would  move 
slowly  through  the  understreets  of  elegant  urbania,  never  seen,  never  tom  up.  or 
tossed  about,  to  its  ultimate  destination,  its  factory  of  rebirth.  Plastic  bag  becoming 
plastic  wood,  glass  bottle  turned  glass  block,  and  recycled  spirit  of  newsprint  once 
again  appearing  in  its  original  form. 

Never  again  would  we  be  haunted  by  the  ghosts  of  Christmas  past,  cluttering  our 
streets,  or  the  trash  of  the  day  falling  loosely  out  of  baskets.  The  clean,  quiet  hum 
of  invisible  conveyors  would  free  us  from  frustrating  environments,  deathlike 
dumpsites,  and  polluted  pools  of  water.  An  underground  level  of  service  would 
facilitate  a  street  free  of  trash. 

Limited  resources  would  be  preserved  in  an  unending  svstem  of  death  and  rebirth, 
production  and  recycling.  New  materials  would  emerge  from  a  system  of  waste. 
New  jobs,  new  housing,  and  new  funding  could  be  produced  in  an  ideal  city  with  a 
view  to  the  long  run 


Scott  Burton,  artist;  Lee  Weintraub.  landscape  architect;  James  Polshek.  architect; 
Norm  Cohen,  Executive  Director.  14th  Street-Union  Square  Local  Development 
Corporation;  Joan  Talbert.  District  Manager,  14th  Street-Union  Square  Business 
Improvement  District;  and  Susan  K.  Freedman.  President,  Public  Art  Fund  Inc. 

The  jury  was  assisted  by  ex-officio  members  who  included:  Jim  Heineman, 
representing  Councilwoman  Carol  Greitzer,  Edward  Ames,  President,  City  Art 
Commission;  Patti  Hams,  Executive  Director.  City  Art  Commission;  Barbara  Fife. 
Senior  Special  Assistant  for  Manhattan  Borough  President  David  Dinkins;  John  A. 


Knesl,  representing  NYC  Department  of  Transportation. 

In  the  summer  of  1988,  the  Newsstand  jury  met  to  review  the  maquertes  submitted 
by  the  three  teams.  Each  team  was  requested  to  make  modifications  and  prepare  a 
final  design  for  the  Art  Commission  s  review.  In  the  winter  of  1989.  the  design 
teams  presented  their  prototypes  to  the  Art  Commission  where  they  won  praise  for 
their  innovative  design  solutions. 


Presendy.  the  Public  An  Fund  is  attempting  to  construct  and  site  the  prototypes  for 
a  one-year  test.  The  test  introduces  another  unique  element  in  this  design 
collaboration:  the  involvement  of  newsstand  operators.  During  the  design  phase, 
newsstand  operators  were  consulted;  however,  the  review  of  maquettes  and 
schematics  is  very  different  from  using  the  structure.  The  involvement  of  operators 
in  a  controlled  test  will  enable  the  teams  to  obtain  information  about  the  strengths 


Donna  Godman 


DISCUSSION  PROGRAM 


The  Waste  Stream 

Moderators:  Donna  Goodman,  Joy  Ipisalla 

Donna  Selene  Seftel, 

David  Wells 

May  3,  1990  7pm  - 


The  Public  An  Fund’s  goal  in  sponsoring  the  designs  was  not  to  preclude  the 
creation  of  other  distinctive  newsstands,  but  rather  set  a  new  standard  for  excellence 

in  nrh™  design. 


A  and/or  B 

Moderator:  Mel  Chin 
May  8,  1990  7pm 

Possible  topics  for  discussion: 

A.  Works  in  progress 

1.  State  of  Heaven  (Degrees  of  Para-lisc) 

2.  Revival  Field 

3.  Landscape 

B.  Ideas  in  questions 

1.  Inadequate  metaphor 

2.  The  imagination  propelled? 

CREATING  A  LIVING  LIBRARY™:  \N  INTERACTIVE  LIFE 
FRAME— 

Place  Integrated  With  Program 
Moderator:  Bonnie  Sherk 
May  17,  1990 


Jim  Clark,  Director 
Public  An  Fund  Inc 


Abandoned  PET  hocte. 
Cold  Sprme.  Nr*  York 
Photo:  Da^d  Wells 


A  LIVING  LIBRARY  is  an  indoor/outdoor  culture-ecology  park  integrated  with 


Andrea  CaJUrd.  Home  TurfTrash.  1990 


program  and  curricula  that  brings  to  life  the  local  culture  and  ecology  of  a  place  as 
well  as  the  humanities,  sciences,  and  social  sciences  through  plants  and  other  living 
forms,  the  ans,  lectures,  demonstrations,  research  institutes,  workshops,  and  state- 
of-the-art  communications  technologies. 

As  a  living  learning  laboratory  and  central  integrative  community  magnet,  A 
LIVING  LIBRARY  brings  together  many  sectors  of  the  community  including: 
students  of  all  ages,  teachers  of  all  subjects,  artists,  historians,  futurists,  business 
people,  tourists,  environmentalists,  ecologists,  horticulturists,  families,  senior 
citizens,  foreign  dignitaries,  scientists,  media  technologists,  visitors,  and  others-  all 


The  Waste  Stream  Intersects  Public  Space 

At  an  infinite  number  of  points  on  an  enduring  and  repetitive  basis,  a  flow  of 
products,  objects,  and  various  materials  (altered  or  amended  during  use  by  a  human 
organism)  leave  or  arc  expelled  from  the  hand  or  the  consciousness  of  the  human 
user.  This  flow  of  not-ingested  material  has  been  commonly  called  garbage. 

Due  to  the  undeniability  of  its  physical  and  conceptual  accumulation,  the  subject 
garbage  has  become  more  than  a  collection  or  amalgam  of  discrete,  discarded  and 
un'ortunately  present  objects,  sub-objects  or  materials.  Garbage  has  become  the 
w'ste  stream.  The  waste  stream,  managed  by  diverse  systems  and  economies 
throughout  history,  has  become  a  visceral  economy  through  the  economies-of- scale 
ol  late  industrial  production.  The  waste  stream  as  an  undifferentiated  mass  implodes 
a  riL-epiually  back  to  garbage  and  explodes  physically  as  strangling  volume.  The 
vs  aste  stream  as  a  differentiated  series  of  post-consumer  and  post-industrial  product 
Hows  becomes  vital  economic  energy.  While  common  western  and  urban  practice 
has  institutionalized  the  water-borne  removal  of  sewerage  out-of-sight  below  the 
commensurately  sanitized  and  improved  street,  the  waste  stream  still  flows  and  is 
moved  visibly  on  the  level  of  this  improved  street. 

Public:  space  is  that  space  which  has  to  do  with  the  waste  stream  or  its  denial. 
Public  space  is  where  the  expelled  products,  objects,  and  materials  must  negotiate 
spa  rial,  economic  and  physical  transitions.  Public  space  begins  at  that  point  w  here 
the  individual  organism  releases  or  expells  the  object,  product  or  material  into  the 
waste  stream.  Future  definition  and  possibility  of  public  space  will  be  influenced  by 
the  dialectics  between  concents  and  practice  of  the  nuh/ir  anH  moronic  anH  nnrhc# 


in  a  celebration  of  creation,  learning,  and  maintaining  the  envuonmenL 

A  LIVING  LIBRARY  is  designed  in  a  site  and  situation-specific  way,  whether 
located  in  a  park,  plaza,  university  campus,  school/schoolyard,  museum/garden, 
botanical  garden,  shopping  mall,  or  other  public  indoor/outdoor  space.  Each 
highlights  the  local  features  and  resources:  human,  ecological,  histone,  economic, 
aesthetic,  and  technological.  As  such,  each  ’’life  frame*’  or  LIVING  LIBRARY  is  a 
unique  reflection  of  its  environment  and  social  milieu 

A  goal  of  A  LIVING  LIBRARY  is  to  link  interactively  these  individual  culture 
parks  into  a  national/intcmational  network  that  represents  the  diversity  of  different 
cultures  and  ecologies  around  the  world  and  promotes  sharing  and  understanding 
among  the  peoples  of  the  earth. 

Issues  to  discuss  will  include: 

An  as  ecology  and  a  powerful  transformational  methodology 
The  functional  amst  as  urban  planner  and  environmental  architect 
Die  nature  of  different  kinds  of  collaborative  models 
The  creation  of  programmed  public  landscapes 

Implications  of  involving  the  public  in  the  creation,  use,  and  maintenance  of 
public  places 


David  Wells 


